Flashdance, the Play
by
Eyes Right 
Washington, D.C. – It is been several years since I have been to a Broadway musical.  When one of my children gave us a $200 gift voucher for the Kennedy Center in nearby Washington, D.C., we scanned the upcoming events and were intrigued by a new production on stage of the movie musical, Flashdance, from the 80’s, which was currently running.
Tickets to Kennedy Center performances are not inexpensive.  We chose a Thursday afternoon matinee, and were able to obtain good orchestra seats for $69 each, plus the obligatory service charges.  Although not every seat was filled, there was still a respectable crowd for a matinee of a show which had been running in D.C. for over three weeks.

The original movie, which premiered in 1983, featured Jennifer Beals in the title role of Alex Owen, an 18-year old welder in a Pittsburgh steel mill.  She lives alone with her dog and also works at night as an exotic dancer in a local club.  Her mill boss, Nick Hurley, (played by Michael Nouri) is the grandson of the owner of the steel mill. He sees her perform, becomes infatuated, and pursues her as a love interest.  The storyline essentially parallels that of Cinderella, as Alex chases the dream of gaining entrance to the Pittsburgh Conservatory of Dance and eventually, after several setbacks, finds her glass slipper.  The movie was severely panned by critics, but became a hit and grossed well over $150 million; the soundtrack sold over 6 million copies in the U.S. alone.  Ironically, the woman on whom the story was based, Maureen Marder, a Toronto steelworker/exotic dancer, received only $2300 for her signature to release all rights. She later sued, but lost.  The title song, Flashdance…What a Feeling, went on to win the Academy Award and Golden Globe for Best Original Song and the album won a Grammy.  Bottom line:  great music, lousy movie.
I found the play to be quite enjoyable, both in terms of the production and the music.  Whereas Beals used both a body double and a dance double in the movie, all of the singing and dancing in the play are performed at a frenetic pace by Jillian Mueller up close and personal.  Her singing is excellent, but the dancing is fabulous.  I have no idea how a performer can possibly do two 2 ½ hour shows in one day when the physical demands of this role are so enormous.  The rest of the cast is more than acceptable, but Mueller (whom you cannot yet find on Wikipedia!) carries the show, including the iconic scene at the end of the first act when she concludes a dance under spraying water by arching her back and being doused by gallons of water from above.
Another interesting aspect of this play is that it is technically NOT a Broadway production. As opposed to other new plays which conduct tryout performances in 2 or 3 cities before heading to New York, Flashdance has been on the road for nearly a year, and will continue to tour all over the U.S. for at least 5 more months.  As compared to the relatively lengthy run here in D.C., many of the other venues will involve 3 to 5 day stops in such places as Sacramento, Peoria, Huntsville, Cleveland, Greenville, SC and Hershey, PA.  Because the music from Flashdance is so well known, the thinking of the producers is that customers will come, even if there is no Broadway buzz.  In other words, they have developed a new business model for theater which is minting quite a profit for them.
The other aspect of this production which caught my eye was the increased use of technology.  Many of the sets are electronically produced with changing images projected onto screens in lieu of standard theater sets.  The music (which now includes 16 new songs in addition to the old favorites such as Maniac and Gloria) is conducted by one of the two keyboard players, backed up only by one drummer, three guitarists, and two horns from the standard pit in front of the stage.  Each of the performers on stage is miked by what appears to be a dot on their forehead connected by a thin wires to a transmitter hidden in their hair.
But for this stage show, it is the choreography, by far, which delights.  A fellow described in the Playbill as one of the “top 100 Columbians in the world,” Alex Trujillo, is both the Director and the Choreographer.  No matter where he is from, he is a genius. The dancing is simply amazing and extremely clever.  If only for this reason, I would recommend grabbing a ticket when Flashdance comes to a city near you.  And, in view of the itinerary, that should not be too difficult.

I thought you might like to know.
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